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JEFFREY STEELE
Harlequinade

OP ART: PICTURES THAT ATTACK THE EYE

M.'\."\'-H- eyes are nol windows, al-
though he has long regarded them
me such. They can be baflled, bogebed
and balked. They often see things that
are not there and Ll 1o see thangs that
are. In the eyes resides man's first sense,
and it is fallible.

Preving and plaving on the Gallibaliy
in vision is the new movement of “opti-
cal art™ that has sprung up across the
Western world. Mo less & break from
abstracl expressionism than pop arl, op
art i mopde |,||'.|.|||,rin:_._",
evien evesmarting by vl researchers
wsing all the ingredients of an optome-
trist's nightmare, Manhattan®s commer-
cial gallerses are beginning to find space
an thear salls for o, and the Museom
of Modern Art is planning an op show
titded “The Kesponsive Eve earlyv mext
venr. Savs the show's orgamzer, Lu-
rator William Senz: “These waorks exist
less as objects than as generators of
perceptual responses.”

Pleasure in Precizion. “Uptical an i=
this year's dress bength,” says Card J
Weinhardy Jr., director of Manhattan's

78

EVE=LEAsINE,

Geallery of Modern Art, which will no
show any. Some critics already are
thiros ing their '-'-{‘-'ghl behind op in dubi-
ous battle with pop. Actually, they both
share an everyman's land. If anything,
they are opposite sides ol the same coin,
gambled an what an can becomae,
Scornful of the emotionalism and ac-
cident in abstracl expressiomusm, op
mriists know where they Preci-
su0n 1% ther pleasure. Dheir o instantly
engages the beholder, yet does nod de

stumd

mand his involvement or insist that he
relate 1 to the waorld of obgects, emo
NS Or eXperenoes |:||'. ERECINALES I|'||_'
kakerdoscope does a chald. lis
pitfall = that [ascination often turns,

wWay a

oy repolilion, Lo boredom

COp oart has o legitemade ancesiry. e
zanne, Seural and Monet seized wpon
newly proposed theones of optics when
they painted. In this century, such con-
sfructivists as Mondran and Malevich
were the forebears of op an's dry, high-
Iy controlled wse of color, which some-
trmei==p% k0 Lhe work of Britains laby-
rinth-making Jefirey Siecle, 33 (above)

—amounis 0 reeciing codor. When
they do use color, however, it is o
stimulate the first sense difectly rather
than o enhance lorms

aleights of Art, The immediate father
figures of op art are Josef Albers, 76,
that pesneer in the perception of colar,
and Victor Vasarely, 56 (se¢ opposie
pagel, 8 Hunganan whe lives in Paris
Albers only colored squares.
Vasarely dons the crafisy lub coal in-
stcad of ihe smock and refers 1o his
work as visual research. Their influence
has given birth to oplical artists in &
doren couniries, from Iseaels Yaseow
Agam 10 remode loeland’s poel=paimber
Diter Rot. Last summer the pavilions at
the Yerdd Hiennale and the atbes ol
Crermany s Dakumenta 1 dickered and
chattered with electrically driven, and
cven electromically musical, kKinetic op

Al the sguare root of op art are thix
ewienilly statse visual phenomena that
enslave and enthrall the eve. The op
artist’s job B o wn those  illusions
infa sheights of art. Some examine the
way a single color looks darker than i

painis
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vinoed mysell that the gesture | was
making had much significance.” Then
he learned that he could make people
s colors that, in faci. he did not |'l.i'|i|'|l;_
“l use optics,” says he, “as a means 1o
an end that 1 bigger—in short, a good
printing. Optics B & tool, as perspec-
live once was,”

American Impersonalify. The Ameri-
cans, such as Juliam Stanczak, 1%, who
ragmed with Anuszkiewace while study-
ing under Albers at Yale, try not 1o imi-
tate nmature. 1 wse wvisual activities,”
says Slanczak, "o run parallel to ™
(righit). There is even a ULS. group, im-
personally called Anonima. Composed
of three young men, Francis Hewit (be-
low), Edwin Mieczhowski (mext page]
amkd Erndt Benkert, who met af the Car-
megie Institute of Techaology and Ob
lin E'|:'||||.‘1::l: in 1958 and ‘59, they believe
that the rule and the com PUISS Are proper
artist’s ook, Like other op artists, they
dislike anistic preciousness, the expres-
seon of the prima donna personality on
canvas, and Flh!r'i.'hil.' plumbing into the
meaning of art. They abko hold, LELRY
Hewitt, that “if people find our an
dull, that doesn't really bother ws that
much, The quality and depih of the cx-
pericnce depend on the willingness 1o
perceive and persisience o overcome
ceriain levels of frusiration. We don't

JULIAM STAMCIAK
localived Sound

FRAMCIS HEWITT
Fowr One-Eyed Sandwiches




JOHN GOODYEAR
Shifting Reds

want o make our paintings popular.”

Much op art is removed from the
artist's subjective discovery. It is the re-
wilt of p mechamical muse, amd the
artist becomes a compuler programmer
churning out wisual cxperiences. Some,
like moiré patterns, suddenly reveal
new sensations that man never kncw
were within his visible provinee, Bl s
it therefore science and not art?

Perhaps. By analyzing wave lengihs
of wisible light, scicntists might well
mike the paintings on these pages, B
they have not bothered, and il they
had tricd, the man-hours would have far
cutnumbered the time spent by artists
wsing infuitkon. Still, what makes the
fﬂd Prl.'hillli:l. {nnl “'H: SAME A% Waves an
an oscilloscope? One artisl has an an-
swer. He is John Goodyear, 34, an as-
sociate professor of art at Rutgers Lini-
versity, whose work consisis of gently
moving coloped  battsces {above), Mot
as chilly an amist as most oppers, he
bets his eight-yvear-old daughter pick his
colors. Savs Coodyear: “1 wanl 1o ine
clude real spage in my paintings, 0
squesze it, negate if, play in " From
all that caprice, come surprises, and
there is always the possibility of more.
Says be, “These realities in some sepse
pot conceived by man give us insight
inte a world which was cerzinly ol
conceived by man.”
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Adele’s Closs Ring
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GRUPPO W's Geomelric Tronsformalion, 19460 was pholog raphed in three-exposure vwinging shot,

EQUIPD 57's Development C12 b o copperative effer, invalving five arfish.




L1 :gain.'i.t a lighter background. Some,
hke Steele, place contrasting shapes lo-
gether, which cause the eye o percelve
them altermately as figure and groamd:
the theory & that such shifis move be-
taween stimulation and repose, possibly
to relieve eyesirain. Richard Ansekic-
wicz, 34, plays with afterimages, or the
way one color engenders ihe false sen-
sation of its complement on the retina,
In his Linien of the Four (@f rigl),
the red pigment throughout the paini-
ing is the same hue, despite what the
€Y 508K,

Another optical effect often exploibe
by op is the moiré pattern, familiar in
the shimmer of watered silk fabrics,
Fundamentally, these flashes of apparent
reflection are created whenever two or
more grids of parallel or periodic rul-
ing—window screens, for example—
are overlapped. When misaligned slight-
Iy, they produce ripples and curves pot
actually inherent in the grids. The small-
esi angle of chamge viekds the greatsss,
most  disturbed pattern  displacements.

AEC & Ph.D. Op artists often work
in teams. Visarely’s son. yelept Ywvaral,
has helped him start the Groupe de
Recherche & Ar Vitwel in Paris—six
researchers who resemble the Atomic
Emcrgy Commission more than cafié-
'\il!il‘l!: artisis. Crermany boasis a group
called Fero, begun in 1959 h:..' thiFce
ariists whoe hold Ph.D. degrees: they
call for “new idealism®™ as opposed 1o
the “new realiam™ of pop. The Italians
have two op groups, the Grupps N in
Padua and the Grappe T in Milan, which
|'|l.'l|:H.‘: e "E‘Mif}' visual phenomena, just
as misie was codified into nofes.”

Duating from 1959, Gruppo N num-
bers five young arists more adept with
plil:h. ansd power erills than brnishes who
meel for seminars once o week, Says
MN-Man Manfredo Massironi, 27, “We
consider ourselves technicians, in the
medseval senve, rather than srtists.”
Gioing 10 the Nih degree, they use
prisms amd grids, often machine-driven,
ay i rippling e patterns look more
vibrand through spotlighted darkness (o
feft, fop). A similar splinter group is
Spain's Eguipo 57, who like others sign
their work eollectively (lower  fefil
Their theory starts with “intersctivity,”
in which any two planes in a paiming
are scparated by an S-curve, and end
up as mathematically interlocked—and
complicated—as o Bucky Fuller dome.

One loner living in Germany, a tall
Brazilian, Almir de Silva I".T:wigni:r. 3%,
is the protolype op artist (bewer righil
He works slowly, sells for littke, and does
mot care for Tame. “Think abowd ihe
anonymous craftsmen who built that,™
he said recently, pecring from behind
gold-rimmed spectacles at the Ulm ca-
thedral. “They have been depersonsl-
ired, yvel might have died with satisfac-
tion that they holped create something

o
05%:

RICHARD AMUSIKIEWICT' Union of the Four

ALMIE MAVIGMIER'S untitled *'permutafion™
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JESUS RAPHAEL SOTO
The Ox Eye

MICHAEL KIDHER
Yallow, Groan angd Pink

=il rllli'\-\.ll"l'.l: Ty wears laber His
works, dotied with neal

are unilormly prosiuced o pormuiaisens

comes of ol

al the specirum: a I'h.|'|'h-|:.ll-«.l'l:.\'_ 1Opogra
phy that scems to prick the retina
Britith Coolik. An umsgal nuimbser
of op artists come from Latin America
One is o Venemuelan named Jésus Ra
phael e0lo, 41
whio calls his work “vibeations™ (lefi),
though he <l
a physics book. His colored aluminum

hars -\._|-\.|'\.|,'|'",!|,'.| from fme nylon threads

W Working o Paris,

& that be has never read

in shmlow Boves, sway in front of hined
backgrounds amd  demang rialize. “See
how the sl bars become Oudd  adel

uminous.” savs Soio, Like concduc
halons sUmMmMoning music [nem sieangs,
they do assume o sononois hle

I.h.,' British have nlready sconed wiath
Bridget Riley, 32 (Time, May 1)
wihose  stark black-and-whate panernns
have made viewers physically sick. She

penerally lets craftsmen execute |

T ibe-

¥ P I 1il
L1EnE,. Nas o sianddal iliibiss amd ooaslthi
matehed by her countryman, Steehe

“*These  piciures  are M OCCCSSAr Iy

meanl o be looked &t says Stecks,
Ansiher Englishman i Cambridpe-ed
cated Michoed Kidoer (i i ol A6

one of the oldest of the flicker boys

Years apo be bashed away at absirac

EX Pressinmism Bial, savs e, THEVEr of
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