ART: VIEW FROM THE MODERN

For artists, more success, for the public, more art

“Ttlrr; one pr:di::il}n om mesdern &ft
we can be positive about is that it
will change.” The awhoritative speaker:
William C, Seitz, Cuorasior of Pamnting
and Sculpture Exhibitions at the Muo-
seum of Modern Ar. The Museum's lat-
est triumph is, of course, “The Respon-
sive Eye,” the lively, provocative (and
provoking) exhibit of “perceptual” and
“primarily visual” art—a form which
has been inevitably dubbed “op.”
Commenting on the background
which must influence any prediction,
however tentative, Mr. Seitz explained:
“All during this century—in fact, since
Impressionism began, around 1565—we

kave had revisions in smitude and dinec-

tion in painting and sculpture cvery five
to hfteen years. The sequence of atti-
tudes—or styles, if you will—has been
drastically scceleraved in the past Afteen

years,
“Of course, these are successive, not

ispdated phases, certain of them happen-

ing simultaneously—Meo-lmpresssonism,
Sj'mbuli:.m, Fnl.l.'l.'i.uﬂ. ﬂul:ﬂ'm:, Pu!uti!-m.
Drada, and 8o on. MNearly every tendency
influences what comes later. And of
course Hans Hofmann and Willem de
Kooning can sill paint masterworks
Ven I!huiugh Abstract 'Etprr:u'u.mi!-m as a
group @yle has ended™

Is Pop Art 2 genuine movement of
jait a “way stapon” ¢ “Genuine, in part,
yei. And certainly a way station. All
schools and phases are way stations, as
well as ends in themselves. Before Fl'.'lp

'ihl'ﬂ!'lu'd:l..*-nr_lnbllge. Pﬂf may well be
an unexpected answer to the call for a
return to ‘the Agure.”

“Albough much of wday’s are is
surcly not great, we are unguestionably
in the middle of a wast ferment of talent
and ideas and degrees of genius that is
hisorically astounding. Short of a catas-
ll'ﬂ-pl'u‘.'. ﬂulh:ir:g will :tnp this from 18-
tensfying more,”™

Mr. Seirz was willing to predice this
mame intensihcation for most other as-
pects of woday’s art world, “Tn every
way, ant looks for more succcis for more
artists, more teaching of art on all levels,
more and more boying and collecting.
The integration of art into society will
continue. In the past, what was called
avant-garde art was repected by sockety,
sccepited only by a few oritics amd artiss
and friends of artists. Today modern an
i 3 status symbol that infuences and
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dictates to socicty—as Op is doing with
fashion. Collectors, curators, professors,
businesses, industries—they all patron-
:ize, EVen oommusison modern art. T he
E:l:r.erimrnr.;ll. iz mughl; after.

“Once, o Paris studio was the peak
of artistic life. Today it 15 a dirty New
York loft. Today there is no doubt that
Mew York is the commercial center of
I:Iu' art mﬂ—anﬂ .il.m |:|:r|uF|: I;h-:
creative center, [t & an intensely active
world now. The number of galleries and
exhibits is constantly expanding. Unail
the war, American art was “provincial’
in relation o0 Europe, When European
artists came here they were caught wp in
what was going on here. The Mew York
School of Abstract Expressionism which
began around 1945 was the result of the
cross  fertilization of European ideas
with a kind of raw encrgy. It resulied
in the widest spread of one style of an
in history—to the Orient, Europe, be-
hind the Tron Cuwrtain, It would have
leen felt, oo, im Ruossia, had it been
permitted. For the Arst time, American
art became central o Europe.”™

Mr. Seiez gdmistted to b::ins disturbed
by some of the amificial aspects of the
art world: “Instant communication—
faster than inmant, really—gives journ-
alists a hand in forming am history. It
has reached the point where Time Mag-
EEINE CIN EIVE & NAME (0 30 T move-
mient, an art movemnent which be;g_im by
take effect almost before it happens,

*I am sometimes [rightened by the
infuence 3 muoseum can have, Am in
any period i the form and direction
Creativity takes. Artis shoold decide the
direction of art, not critics or museums or

L bing-poinfing. “Tind Londing

collectors. The furure must mot be de-
cided by ideological rackeseering or
esthetic gangsterism. [ think it mpor-
tant for muscums and crtics not 0 Fl-llh
pri in any direction artificially,

“If it is true that art is a refection of
society, then why mot cartoons and bill-
boards a3 & source for art? We have
had a whole generation which has grown
up with billboards and Brillo boxes and
comic bhocoks—a dymamic vulgaricy—as
iz environment. It i only nataral that
this should be a subject for painting amd
sculpeure, [ often think voday thag the
house of modern art it a combination
of temple and advertsing agency.

"Twenty years ago, when we thought
of a closer integration of modern art into
modern socicty, we overlooked one ob-
vious thing: if art i absorbed by a
socicty, then it inevitably takes on the
color of that society, so that every char-
ascteristic we admire will somehow be
altered. It would be wonderful of ar
conld spiritnalize and enrich sockety as
much as socicty materializes and im-
poverishes art.

“A work of art used to be the lam
handmade thing in an industrial society.
Bt mow an intensified marriage of i
ence and art is taking place, along with
a new relationship of art to psychology,
wechnology and even cybernetics.

“To end these rash predictions on a
]'huirful. note: the maid aadience will
continue 1o learn more, w travel and
see more, to own more art. [t will con-
tinue to mature in its sophisticated and
subtle intelligence, in its enormous ahil
ity to distinguish and understand ideas,”

—Fropgxce FLETCHER

E] |




