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Ao A NORIMA ANOMI MA AAA AA mi noirity Ae. Ae Void avoid [a ’A. Yoi ¢ VOID

avoi d \l) 1o keep away rrom; keep clear or; shun; svade: wo avoid a pesson
or a dangsre 2 LAV, 1o makse void or of no effectj invalidate,
3¢ to em pty, ejecty, or expels syn. 2 void ESCAPE mean to come through
peril,a ctua 1 or potential,without suffering serious conse quences,
‘o avoid is to succeed in keeping away from something haruful or
undesire able: to avo id meeting an enemy, ESC APYL suggests encounterin g
peril but coming thro ugh safely: to es cape drowing,

VIR 1,1A# ¢ withou} legal force or effect; not legally binding or emforgeable,

2, useless; ineffective; wvaime Je empty; devoid; destitute 4, without
contentse De without an iscumbent, as am office, Qe an empty srace

the void of heaven., Te a place without the usual or desired cccupante

8¢ 2 gap or opening, as in a walleiQe empliness; v acancye 10e t0 make
void. or of no effecte 11 o to enmply or discharge contenis; evacuate
(exsrement, etce) 12, ARCHALC, tTo leave,, as a place,

AVOID:

TR . \
two dimensional restraints, perceptual preoccupations, the canwvas (linen)
as the surface, the surface as a problem, art and techunology 4 ari as
consumption and pro MOTICH art that really grabs you, art that 3oz~ grab,
art grebbagsy art that moves you, art that you meve, moveable ard,
art mavers, removeable art, povenor's wh o move art, movements im art,
moving arty divisable arty indivisable art, and invisible art, a ri with
poor visability, art objscis, objective ari, noneobje ective art, objecticmable
arty; the ebject in art, the objective ofi'art, objesiiviily, nowms im ari,
adjectives axnd adverbs in criticism, art das a piece, pieces of art ,
getiirg a piece by being an artist, findirig p eace through ari, piecemeal
art, a riists for peace, picking up the pieces, piecing together,
peacing togethew, A lgiers MNotel, illus iom as an is sue, £ groups,
groups at the &, individuals at the I, b anging arou nd at the I, Grouppsl,
M id groups, regrouping, vi able alierna tives, confrontatiom, power,
keeping it in the family, family planning, artists in your family,
ercouraging ch ildren to becoue: artists, family ties, B0SS. €273 S-QB-S

Se¢0eSey sobs, S OPs,; boobs, so + sos, an d other a2 ng 03 and o5 ¢

s tandards, st anding with, Standardizing, standirg u p to be coun ted,

s tanding alone, acrylics as the only plastic medium, nrinimal ar}

a s a styley, concepts in art, reductiom as the on ly a lternat ive to

¢ lear reprodu cticz, reflection in ari, art reflectionsd,reflex ax %,
flexibility in art, groups which stick t ogether, fislﬂb\\(,\withouh a leader,
leadecrs who fish, minority group s, Kiss and Screw, beef from @ . =

EKANSAS CITY, Max's, bars that refer to F ranz Fals uh at arenot i m ua.rle::.,

mde o Jo -t oA o s
o KT Q . B iy 19
'UC}rSF— -.-.-_ Z)OO
clz = |12 |5 94 4wz mae (xI[IX|O
2>U—1&")—<7=—4I>r—-®r~m7“c:
olz (o mE)Oo_ch-p"ﬁZE
|0 |3 ML ) e T 5.2 10 1w 15
m;: QD hn - "N m m Q ZEQ
= S dja 9
i (o]
m 8 <
i 8
. &
o
. 2
<__|....'._.‘_{U,U-,mm70§‘0
SER::::BIREEBIBIRIE I
FIR 19 4 «» R B 2|2 Im e 1=
>—1m>OZwZ.<O§f—m'°,m6'
niz " - Z 3 > I|Rils | |e SI1E £ 13
JI6 . madz [P mE|IZRIz]0|0 %
— v 0 X . O‘DEEZ%‘
z R G > siglala 2
> Com o =1 =1 2
& : 4 © e -
o z
“ =




ahAA AAAAAAAAAAAAAAAAS aaaaaaaaaasa 2aaaasaaanad ajAAAAAAAAAAAAAAAAAAL AAAAAAAAAAA

A, A NONIMA ANONI MA AAA AA mi noirity A. Ae Void avoid A. Yoi & VOID
avoi d \1) to keep away from; keep clear of ; shun; cvade: {0 avoid a persen
or a danger, 2, LAW, +to make void or of no effecit; invalidate.
j¢ to em pty, eject, or expels, sym, 2 void ESCAPE mean to come through
peril,a ctua 1 or potential,without suffering serious comse quences,
to awoid is to succeed in keeping away from something harmful er
undesire able: to avo id meeting an ememy, ESC APE suggesis encounterin g
peril but coming thro ugh safely: to es cape drowinge

WID 1.,LAVW, withowt legal forse:-or effect; not legally binmding or enforceable,
2, useless; imeffective; vaime je empty; devoid; destitute 4o without
contents. Se withowt am imcumbemt, as am office, @o an empty space;
the void of heaven., To & place without the usual or desired occupamts
8¢ 2 gap or opening, as in a walleu9, emptiness; v acancy, 10, to make
void or of mo effect. 1l o to empty or discharge comtenis; evacuaie
(exsrement, etce) 12, AHCHAIC, to leave,, as a place,

AVOID2

iwo dimensiomal restrainmts, perceptual preoceupatioms, the canvas (linem)

as the surfase, the surfage as a problem, art and technology 4 art as
consumptiem: and pro MUTIOM,art that reslly grabs you, art that yom: grab,
art grabbags, art that moves you, art thai you meve, moveable arty

art mevers, removeable art, govemor's wh o move art, movements im art,
moving art, divisable arty indivisable art, and imvisible art, a rt with
poer visability, art objects, ebjective art, nomeobje ctive art, objectiomable
art; the ebject in art, the objective ofgri, objestivity, nouns in art,
adjectives amd adverbs in criticism, art as a piece, pieces of art ,
getting a piece by being am artist, findixg p eace through art, piecemeal
ar$, a rtists for peace, pickimg up the pieces, . piecing tegether,

peacing together, A lgiers lotel, illus iom as an is sue, T groups,

groups at the ¥, individuals at the ¥, b angieg arcu nd at the I, Grouppell,
¥ id groups, regrouping, vi able alterma tives, confromtatiom, power,
keeping it in the family, family plamming, artists in your family,
enceuraging ch ildren to become artists, family ties, 5055. @ik SOP.s
SeUeSey sobs, S QBs, boobs, so + sos, an d other Be 2 néd 0s and 38 o,

s tandards, st anding with, Standardizing, standing w p o be coun ted,

s tanding alome, acrylics as the only plastie medium, minimal art

a s a style, concepts im art, reductiom as the on 1y a ltermat ive %o

e lear reprodu ctiom, reflectiom in art, art reflections,reflex ar %,
flexibility inm art, groups which stick t ogether, fishjéy@ vwithout a leader,
leaders who fish, minority group s, Kiss and.%e!, beef from i . ©
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